The genius of the Brussels weavers of the Renaissance lay in their ability to imbue their creations with an unrivaled sense of the luxurious. Theirs was literally a golden age. Galleons from the Spanish Main were constantly plying from the New World to the Old, and their cargos of the precious ore, quickly passing through the Spanish treasury, were diffused like an Olympian rain over the body of Europe. Gold from the Americas gave the late Renaissance one of its dominant tones: it touched all the arts. And never was it more effectively used than in tapestry, the most prized decorative art of the Hapsburg monarchs of Spain and the Netherlands. 
recently purchased by the Museum, are a case in point, for although they are eminently satisfactory in design, coloring, and workmanship, it is the omnipresent metal that most completely captures the onlooker's attention. Brilliant gold thread is used throughout-in the field, in the borders, and even for the tiny weaver's mark in the selvage. It would almost be strange if it were otherwise, for though the tapestries were not made for a Hapsburg, their original owner, a ruler of Saxony, lived with Hapsburg magnificence. These tapestries. were only two among the more than two hundred pieces counted in 1565 for an inventory of the Saxony collection in Dresden.
As indicated by their subjects, the Last Supper and the Ascension, the two new hangings were once part of a series depicting the Passion of Our Lord. Two separate Passion series, of ten panels each, as early as 1565 were recorded as hanging in the Chapel of the Ducal Palace in Dresden. One series, which dates from the second or third decade of the century, was called the "Old Passion," and the other, from the middle of the cen- To return to our Saxony tapestries, both bear in the selvage the mark B B (for Brussels and for Brabant, the duchy of which Brussels was the capital). 
